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THIS MONTH 


-_ Letters to the Editor : 
: _C.F.U.V.IP. - Elspeth Haughton : 


My side of the fence - Labels may be 
hazardous to your mindset 


Reader/listener survey - Make your — 
Opinion count | | 7 


3 Sanguine Fan - Part 1 - Canadian” 
recordings of classical music on CD 


: Flickering Cinecisms - Movies of 
Graham Greene 


Jazz Playlist | 
8-9 Dialtales - CFUV's Program Guide 

Rock - Playlist. 
11 Live & Loud - Reviews of live music. : 
12 Reggae - Playlist 

Nitzer Ebb - interview 
14 DISCussion - Reviews of recorded music 

Bootsauce - Interview 


Eva Gourmet - recipe - the Mother of all 
Hare Pies | 


15 scene ventage - What's happening 
onthe localmusicscene'_—. 


in 


9.9,°,9,9.0.0.0.9 0 6 4 6 0 2 00 4 ee eee bt ee de ee ee te ees ete e sere sees ee sees sane 


, Yo Editor : ‘Dear OFFBEAT: 
What's up? Just read your April edition ji tore. ; 


of Offbeat and it was bitchin’. One bee | just tuned in to CFUV’s “simulcast” of 
though, your feature section was good ;,, Dayglos’ Friday night show in 


and | agreed with it but there was'NO = signey and:turned ‘it off: after about 


oe —— ee ™ AISO, two minutes. Why do you bother with 
| | couldn't find the end of the one story. these things? Every time a “line feed” is 


Please comment. featured on CFUV, it sounds like a 
Christopher Laboureaux (in mono) from Gilligan’s Island. In 
Victoria, B.C. ther words, the sound quality was 

d...Due to untorseen circumstances, HIT. There must be a 


ee atecee 


ARR ARRA BARRERA 


. 
5 
5 


Sincerely, teeny-tiny transistor radio broadcasting 
the byline was cut for the feature better way of doing these things: 
- stories, “So you want to be a Maybe a sound board recording that 
musician?”; “Divided we stand, could be mixed and edited, then played 
United we fall” and the “Pacific ata later date? As it stands, CFUV is 
Music Industry Association” as was doing a MAJOR disservice to local 
the last line of the PMIA story. The bands by making them sound like 
yline should have gone to Kevin Butler CRAP! 
and the last line in the story should Rick Andrews 
have read - A Conference with this Victoria, B.C. 
much potential information should 
| be stretched over an entire weekend, ED...Since CFUV relies upon funding 
such as the Music West Conference from donations from our listeners, the 
(May 1-4) in Vancouver. community, sponsorship revenue, and 
a percentage of student fees, and we 
Dear Offbeat editor; 
| just finished reading your magazine 
today-it was very good. 
As a fan of CFUV, | am happy that you 
have included a “behind-the-scenes- 
look” aka CFUVIP. 
| | The harpo’s calendar is good but | was 
wondering if you could or have thought OFFBEAT welcomes your letters, 
| about adding on to the calendar to what questions, concerns, and praises. All 
: 


fell way short of our goal of $25,000 
during our October 1991 Fundrive 
campaign we would gladly accept any 
monetary or other (ie., mixing board, 
sound equipment, computer, etc) 
donations. | 


other venues are playing what bands. letters sent to Offbeat are printed as is 
: I'm not sure but you also didn’t cover and are subject to be printed unless 
) the folk scene very well. . therwise stated. We are not 
| ohn Dawson responsible for your grammatical | 


Victoria, B.C. errors. The editor reserves the right to 
, edit any or all letters. Send your letters to: 

Ed...Jhanks for noticing John.. eFyy-FM 102/OFFBEAT 

OFFBEAT is trying to expand its University of Victoria 

overage of all music genres and other po. Box 3035 

stories that reflect the programming at victoria, B.C. 

_ CFUV FM 102. We hope the listeners ygw3p3 6 


and readers will get to know the people : 
at CFUV through the new column - 
_ CFUV.1.P. We are always looking for 


‘ - more contributors here at OFFBEAT, — 


so feel free to give me a call at 721-8702. 
*OrFeFeBeE*AsT*s MAY 1992 
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ootsauce released their second 


gone gold. “BULL” is more diverse and 
intense than the preceding “BROWN” 
recording, with better production and a 
more mainstream appeal. Unfortunately, 
their commercial success has translated 
into sold-out shows, with cologne guys 
and “hair-spray ladies” scrambling and 
shoving towards the stage in hopes of 
touching the band members. They did 
put on a great show though; from a 
drawn-out, funked-up version of “Let’s 
Eat Out”, to the catchy hit single “Love 
Monkey #9, these guys proved that 
they were true party animals. OFFBEAT 
had a chance to speak with guitarist 
Sonny Greenwich Jr. about Bootsauce: 
Patrick Fischer from the opening band 
Jerry Jerry and the Sons of Rhythm 
Orchestra serenaded us on the sax .... 
OFFBEAT: | brought my friend along 
for moral support because | was sort 
of scared of you. | 
SONNY: What do you mean? 
OFFBEAT: You told OFFBEAT two 
years ago that you were happy with 
the BROWN album but you knew that 


your next album would be better, so - 


how has “BULL” lived up to your 
expectations? 

SONNY: We had a lot more money, | 
mean more money, not a lot more 
money but enough to make a difference 
in the quality in sound, in terms of get- 
ting the instruments to tape and stuff 
like that, so that really made a big dif- 
ference. We also had a lot of time in 
pre-production to make sure that the 


sounds and the samples and the 


effects were right on the button and 
that’s basically it. — 

OFFBEAT: the “BROWN” album was 
largely successful with the college 
radio crowd, whereas “BULL” has 
been more commercially successful. 
What has Bootsauce done to attract 
such a widespread audience? 


SONNY: We stopped talking about sex 


and started talking about sh, sh, bath- 
room humour instead. It seems to go 


<_ FF ep WTH 


album entitled, “BULL” early in— 
February, and in three weeks it had 


FPBOOTTBAUG CE 


By Angie Mavrow 


over better for some reason. We talk 


about going to the potty and they seem 


to like it. 

OFFBEAT: You toured with the 
“Cult” in Europe. They invited you? 
SONNY: Yeah, well lan (Astbury) saw 
us play in Toronto about two years ago 
and he said, “If | ever have the chance , 
Ill help you guys out,” and | said, “Okay 
thanks,” you know, sure, and then out 
of the blue he called and BOOM there 
we were, and we did it and it was 
amazing. It was really cool. (Patrick 
starts playing the sax). Hey Patrick, 
SHUT UP! 

OFFBEAT: You’ve opened for quite 
a few big bands like Dead Milkmen, 
Bad Brains; ideally, who would you 
like to open for and what new talent 
would you like to open for you? 
SONNY: A double bill that I’d like to 
see, not so much an opener kind of 
thing, but I’d love to play with the Sons 
of Freedom. | like those guys a lot, but 
as far as having someone open for us, | 
don’t really know. We have Jerry Jerry 
along with us this time and we're all 
friends, musically it’s sort of a counter- 
balance because we have different 
Styles. 

OFFBEAT: That’s what | was going 
to say, It’s an odd combination. 
SONNY: It works though, it’s a little bit 


Of rock n’ roll and a little bit of, you 


know, fuckin’ poopy kak. It’s good, it’s 
fun. 

OFFBEAT: Well every sauce has a 
special ingredient. What is Boot- 
sauce’s special ingredient? 

SONNY: Being able to play. 
OFFBEAT: You had Lemmy and 


Wizzo from “Motorhead” singing on_ 


one of your songs, how did that 
come about? 

SONNY: That was a very drunken 
evening. 

OFFBEAT: As so many of them 
seem to be. | 

SONNY: Yeah. No, they were coming 
through on the “Monster’s of Rock” tour 
and we were in Rhode Island and they 
had a day off so | said, “you guys want 


[: was a hectic April day, when | took 
time out to talk with Elspeth 
Haughton, CFUV’s Music Director. Her 
job is to keep contact with the various 
record labels and to keep the contacts 
organized and under control. We both 
had busy schedules, but Elspeth 
sincerely devoted to Radio made time 
for an interview. “Don't write a long 
article,” she told me in an assertive 
tone. People had told me that Elspeth 
was bossy; someone who always wanted 
her way. But after talking with her, | 
found her to be more driven by her 


CFUV.I.P. is a monthly column about CFUV’s 
alities, written by a variety of people, that features a behind the 
scenes look into what CFUV personnel are REALLY like... 


Interesting person- 


work and not bossy. “I used to always 
want to do everything myself but I’m 
learning that | have to delegate work 
now,” she told me with a smile. 

| was impressed by-her devotion to 


‘fadio and the music scene and asked 


her where she developed her love for 
music. “I started sneaking into shows 
when | was fifteen,” she explained. 
Like most of us, Elspeth started to gain 
interest in music during the rebellious 
Stages of her teenage years. However, 
she took this interest a step further. 
She started working at the station in 


_ 1989, and became more and more 
involved. At first she found the station, 
as many neophytes do, a very intimidating 

_ place to be: “I didn’t want to go upstairs 
(CFUV) at all, but | got used to it and 
eventually got a show on Monday 
nights.” With all the hard work put in, 
she eventually came to occupy her 
present position as CFUV’s Music 
Director. 


Somehow she manages to fit in her 


to get smashed and throw some crap 
on this song?” You know, “or scream 
some shit on it or something?” and 
they said, (in a British accent) “Well 


sure, let’s go lads.” 

OFFBEAT: A real punk rock anthem, 
that one. 

SONNY: Anh, it’s ridiculous. 
OFFBEAT: How about Mike Howe 
from “Metal Church”? 

SONNY: Yeah, he was on the same 
tour. They were all down the same 
night. We met up with them and | said, 
“Listen, we’ve got tons, and tons, and 
tons of booze and James Taylor tunes.” 
and they all said, “James Taylor? All 
right, let’s go.” 

OFFBEAT: You came up with a lot of 
the concepts for the album at Le 
Biftechque? 

SONNY: (laughs) The Biftechque is a 
scummy little bar in Montreal where we 
all hang out. | 

OFFBEAT: It’s your haunt? 

SONNY: Yeah, it’s a scum haunt. 
OFFBEAT: Why the hidden track on 
the CD, that satanized Christmas 
carol? 

SONNY: What hidden track? You 
mean “The Last Noel”? Oh, we did that 
as a bonus, but also as the antithesis of 
the “Crash Test Dummies” First Noel. 
We figured we’d do the last Noel. 
OFFBEAT: How did working with 
Next Plateau record company turn 
out? 

SONNY: It turned out pretty well actually, 
we didn’t sell as many records as we 
thought we were going to but we still 
sold quite a lot for a Canadian band. 
OFFBEAT: What did “BULL” sell? 
SONNY: Well, “BULL” went gold after 
three weeks and it’s going up. It’s 
being released on Island Records in the 
States next month, we signed on 
Island, (thank God); so hopefully that 
will mean something. 

OFFBEAT: You’ve been touring 
continually for two years.... 

SONNY: It drives me nuts. 

OFFBEAT: Were you guys fighting 
just now at the soundcheck? 


SONNY: Nah, we weren't fighting. 
You've got to imagine, | just woke up to 


come to the soundcheck and | hate 
when people are filling my head with all 
this other shit in the mean time. All | 
want to do is make sure | can hear 
myself and that’s what everyone wants 
to do, so there’s all this, “No way 
babadaba go here go there babadaba,” 
and I’m saying, “Shut up! Fuck.” 
OFFBEAT: But once you start playing 
you’re having a good time? 

SONNY: Oh yeah, once | wake up, I’m 
having a good time. 

OFFBEAT: Why did we get underwear 
in the mail? We got your underwear 
in the mail. 

SONNY: What? You got MY underwear . 
in the mail? | didn’t know anything 
about that. | ; 
OFFBEAT: No, Bootsauce boxers 
with a Bullseye on the back; they 
were a polycotton blend. : 
SONNY: Really! Fuck, | wish | had a 
pair. | could use a clean pair of underwear. 
(Everyone at this point digresses on the 
hazards of wearing polyester.) 
OFFBEAT: Is there anything else 
you want to tell OFFBEAT? 

SONNY: | just want to know why you 
were scared. 

OFFBEAT: The Love Monkey #9 
video. 

SONNY: What’s scary about that? - 
OFFBEAT: Let’s just say you put my 
fears to rest, it was really nice meeting 
you. 3 

SONNY: Ohcome on, tell me. 
OFFBEAT: You have women in 
cages or something like that. 

SONNY: There’s no women in fuckin’ 
cages in that thing, that was Drew 
(Lind) our singer in the cage. 
OFFBEAT: Ooops. 

SONNY: You see, that video is about 
animal testing and cosmetics and the 


‘whole Chanel thing, and that’s why we 


had the girls standing there doing the 
typical cliche thing. That was the 
POINT of the video, that it’s idiotic. 
OFFBEAT: Last question, for your 
teenage fans - do you have a love 
monkey? 

SONNY: Do ! have a love monkey? 
Holy smoke, (laughs) other than Drew? 
No. | 

OFFBEAT: Well, that pretty much 
does it, thanks a lot. 0 


~ PHOTO BY ANTHONY MORI 


Elspeth Haughton — CFUV Music Director 


work at the station with school work. 
But , she confesses that her work at the 
Station isn’t purely for the good of the 
station. She plans to use the valuable 
experience she has gained in pursuing 
her other love - journalism. Enrolled in 


UVIC’s Journalism program, she hopes | 


to secure a job with an alternative 


magazine, like “Options,” after she | 


° 


graduates; although she admits with a 
laugh that she wouldn’t have any 
reservations working for a record label 
either. 

Altogether, Elspeth is a good example 
of what makes alternative radio work. 
Dedication and an open mind make her 
one of CFUV’s most valuable assets.0 

Jamie Nicholls 


MAY 1992°0-F+F-B-E+A-T-3 


eee ee ee eee N.S aa eS ee eee eee 
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overcome their prejudices 


Reena HS 


me Ore qmy side of the fence 
BT OHY COVE ae Minh Mates grennng | LABELS MAY BE HAZARDOUS TO YOUR MINDSET 


L abels, not the record kind but the type where we believe _ 
people should act according to how we think, area © 
_ dangerous thing. The word, alternative, is just one of athousand of | 
_ words (labels) that is attached with preconceived ideas, _ 
prejudices, and mindsets; we use them everyday and we accept 


"SO what kind of music does your radio station play?” 
"Alternative"....response #1 - "Yecchh!"....response #2 "Cool, right 
_ on! The word alternative, when used to identify radio programming, 
gi | usually strikes fear in the hearts of the old and grabs the admiration 

_ of the young. Sorry to break the bad news to you folks, but 
alternative music also includes such genres as CLASSICAL, JAZZ, 
FOLK, REGGAE, etc., and it is not just hard-core. It's only when 
someone explains and explodes the myths, mindsets and stigmas . 
attached to just this one word/one label - alternative, thatthey can 
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_ Labels have a way of pigeon-holing us into one category or another. 
How many times have men, as a group, been labelled wife-beaters, . 
_ rapists, etc. or that all feminists are lesbians? We need to look at 

each individual separately and not be quick to judge each other 
_ according to the label we associate them to such as: short, 


Other (Specify homeless, females, blacks, gays, whites, fat, catholics, blondes, etc. : 


- _ Labels know no boundaries and hinder not only the labelled 
: (since they may buy into the preconceived ideas) but also the _ 
labeller (they believe in the prejudices without questioning and 
ee thus become narrow-minded). While for some people labels may be 
oo. extremely damaging, others find it to be just another hurdle to 
overcome and accept the challenge to broaden people's minds 
about the label(s) that was attached to them by someone. 
os — es _ Overall, labels lead to stereotypes which lead to bigotry, which 


Don't know what to do with those 
ever-multiplying Easter Bunnies? 
(WARNING: Bleeding hearts 
read no further - they can be 
baked and stuffed too y’know!!) 
Try Eva’s Mayday Surprise - The 
ee eS | ee EES Mother of all Hare Pies. Note: 
aes a ek se ee The chocolate variety do not 
work well in this recipe. | 
One 2 lb. tiresome Easter Bunny, 
massacred - ie., skinned, washed, 
deboned and cut up 
1/2 lb. bacon or ham - diced 
1/2 lb. beefsteak - small pieces, 
thinly sliced : 
2 Shallots - finely chopped 
1 1/2 - 2 cups stock or gravy 
Pinch of parsley, dash of mace; 
salt and pepper 
Regular or puff pastry to cover 
(about 1/2” thick). 
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MODUS OPERANDI: 


1) Make a stock or gravy by 
placing bunny bones in 
saucepan with a few herbs, salt, 
pepper, and any trimmings you 
may have. Cover with water and 
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and then lower heat to 350 F and 


simmer until liquid is reduced to 1 1/2 - 
2 cups. 

2) Cut bunny to bits and dredge 
in flour. Layer meats in pie plate 
with shallots, parsley, mace. 
Season liberally with salt and 
pepper. 

3) Add half the stock or gravy. 

4) Cover with puff pastry; cut a 
hole in the centre of the pastry 
with a knife. 

5) Bake at 400 F for 15 minutes 


continue baking for 1 hour. Make 
sure that pastry doesn’t brown 
too much! 

6) The pie may be glazed with © 
an egg wash (1 egg yolk and 3 © 


Tbsp water beaten together) 
when 3/4 cooked. 

7) When baked, pour the rest of 
the warm gravy through the hole in 
the pastry. were 

8) To garnish for a festive and 
lasting effect, place bunny’s 
head on a gaily decorated — 
Maypole and insert into the cen- 7} 
tre of the Hare Pie! MmmMmm _ 
Good!!a 


THE SANGUINE FAN 


This month, James Young provides part one of a two-part series 
looking at some Canadian recordings of Early music on CD. 


Part 2 will appear in OFFBEAT's June issue. 


Canadian Recordings Of Early Music 
On CD (1) 
James Young 


Re some years now, | have 
been hosting a programme on 
CFUV devoted entirely to 
historically informed performances: 
music performed on instruments 
from the time of the music’s 
composition and performed in the 
style known to the composer of 
the music. As host of such a 
programme, | face a constant 
struggle to stay one step ahead of 
the CRTC regulations that require 
8% of classical music programming 
be devoted to Canadian content. 
This is the first in a series of 
articles in which I will provide a 
partial guide to the Canadian early 
music CDs which can be heard on 
my programme. | use the word 
‘partial’ here in two senses: the 
guide is not exhaustive and 
unashamedly biased. This article 
focuses on recordings which 
present collections of works by 
various Composers, particularly those 
which have been released by 
lesser-known artists. 


While my colleagues can feed 
listeners a constant diet of Glenn 
Gould and the Montreal symphony 
orchestra, I have to beat the 
bushes for Canadian historically 
informed recordings. 


For the record, | know of only one 
recording of early music which 
meets all four of the CRTC’s criteria. 
This is a recording of the 
seventeenth century Christmas 
carol “lesous Ahatonnia”. The 

‘text of this carol, in the Huron 
language, is by Father Jean de 

Brebeuf, a Jesuit missionary who 
worked near Georgian Bay in the 
1640’s. The music is adapted from 
an earlier French tune. This carol 
is included on a collection of 
Christmas music featuring the 
Toronto Consort. For many years, 
this recording was only available 
on a cassette which received limited 
distribution but it was recently 
re-released on CD by SRI. The 
CD contains several newly recorded 
pieces which were not on the 
cassette. 

The rest of the disc is devoted to 
renaissance Christmas music from 
England, France, Germany, and 
Spain. The Toronto Consort, which 
has twice given concerts in Victoria 
in recent years, is a group of four 
singers, some of whom also play 
instruments, joined by recorders 
and viols. The performances are 
polished and lively. Perhaps this is 
not the time of year to recommend 
such a disc, but next Christmas 
you might think of it as a refreshing 
change from the “Messiah” and 


other traditional standbys. 
defy the CRTC to prove that they 
were not written by residents of 

New France and, therefor, not 
Canadian content. 

The music from the Livre d’orgue, 
| am afraid, is not terribly exciting. 
It undoubtedly added to the 
splendor and solemnity of Montreal’s 
churches. However, had the early 
“Canadiens” known what was 
being heard in the churches of 
Leipzig, they would have had reason 
to complain about their musical 
fare. The recording was made on 
the organ of the Cathedral of 
Vabres l’Ablaye in Aveyron, 
France. The organ was built in 
1761-2 by Jean-Baptiste Micot 
and son and it has seen better 
days (those noises in the back- 
ground are probably parts of the 
organ falling off). Neither the 
instrument nor the music provide a 
Suitable outlet for Poirier’s talents. 
Still this recording will be of interest 
to those passionately fond of the 
French Baroque and to those who 
absolutely must have every album 
of organ music ever recorded. It is 
also an authentic piece of 
Canadiana — at least until Quebec 
separates. | 

Poirier has recently issued a 
more varied collection of recordings 
on UMMUS, a new series of 
recordings issued by the Music 
Department of the Universite de. 
Montreal (UMM 302). This collection 
is advertised as three anthologies 
in one: it features music by seven 
different composers, played on 
six different harpsichords, tuned 
in six different unequal tempera- 
ments. The composers of the 
seventeenth and eighteenth 
centuries deliberately employed a 
variety of unequal temperaments. 
They believed that the use of 
unequal temperaments, rather 

| have one CD which, with a little 
imagination, | can pass off as 
meeting the first of CRTC’s criteria. 


This disc features selections from 


Le livre d’orgue de Montreal played 
by the Quebec organist and 
harpsichordist Rejean Poirier. 
This recording is available from 
the small French label Ariane (ARI 
140). The Montreal Organ Book is 
the largest surviving collection of 
French organ music from the time 
of Louis XIV. A few of the works in 
the collections, which would have 
been used in the churches of Montreal 
during the eighteenth century, are 
known to be by the French composer 
Nicolas Lebegue. The vast majority 
of the pieces are, however, 
anonymous. In all probability 


these works are also by Lebegue _™ 
and other French composers but | °. 


than today’s equal temperament, 
gave each key its own expressive 


| character. In an unequal temperament, 


some keys will have more consonant 
intervals than others. The keys 
with pure intervals will be well-suited 
to the expression of positive 


emotions while those with impure 


intervals will-be adapted to the 
expression of painful emotions. 
This fascinating collection gives 
the listener the opportunity to hear 
the work of each composer on the 
appropriate instrument tuned to 
the historical temperament. For 
example, works by Giovanni Picchi 
are recorded on an Italian-style 
harpsichord tuned to meantone 
temperament, John Bull’s Ut, Re, 
Mi, Fa, Sol, La is played on a 
virginals tuned to a Pythagorean 
temperament and, for a suite by 
Antoine Dornel, Poirier employs a 
French harpsichord and a tuning 
devised by Rameau. The other 
composers represented on this 
disc are J.S. Bach, William Byrd, 
J.C.F. Fischer and Johann Kuhnau. 
Not all of the instruments 
employed on this disc are equally 
pleasing. The virginals produces a 
lovely round sound but the 
German-style instrument, built to 
an original design by Poirier and 
Yves Beaupre and used for the 
Bach and Fischer, has a rather 
hard tone. The performances are 
also a little uneven. The 
performances of the pieces by 
Fischer, from his suite Uterpe, are 
rather hurried and lack the stately 


majesty possessed by an.old 


recording of the same works by 
William Christie and available from 
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SONY XBR TRINITRON 


sony KV - 27XBR5I 
comes with 34° and 
28" screens. Features 
Include Active Signal 
Correction, to keep 
the video. signal 
looking its best at 
all times... built in 
Sub Woofer with 20W. 
amp., remote control. 


The XBR makes 
an elegantly styled 
focal point for your 
entertainment centre 
or living room! 


Harmonia Mundi. On the other 
hand, the recordings of Bull and 
Byrd are very effective. All in all, 
this album can be recommended 


to those interested in the 
harpsichord and its varied 


repertoire. 

| have one recording of early 
music on the Amplitude label 
(CLCD 2001). This is a recording 
of works of the German Baroque 
by Trio Amsel, a group consisting of 
Todd Cadieux (baroque violin), 
Barbara Zuchowicz (viola da 
gamba) and Sonja Deunsch 
(harpsichord). This album contains 
some works which, to the best of 
my knowledge, are not recorded 
elsewhere. In fact, some of the 
composers are not represented on 
other recordings. There is a pair of 
sonatas by Johan Philip Krieger, a 
Suite by the Dutch-born Johan 
Schenk and a partita by Teodor 
Schwartzkopff. Only the two works 
by Dietrich Buxtehude are by 
anyone with anything like a 
household name. This album will 
be of particular interest to those 
with a taste for the viola da 
gamba. German composers of the 
seventeenth century tended to 
write trio sonatas for a treble and 
a bass instrument. This practice is 
to be contrasted with the Italian 
custom of writing trio sonatas for 
two treble instruments, usually 
violins. In style, this music is dark 
and melancholy and the use of the 
viol reinforces this impression. 
The members of Trio Amsel give 
capable renditions. 


XBR is the pinnacle of television 
excellence! The Emmy Award winning Sony 
picture tube delivers crystal clear images, 
true to life colours. And with Sony's Sound 
Retrieval System, you'll hear audio nuances 
lost on most televisions, like soft breezes or 
quiet footsteps. 


WARRANTIED 
CERTIFIED 
COMPETITIVE 


( | 
1532 Pandora 595-4434 


Open 9:30 - 6:30 everyday except Sundays & Holidays 
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FLICKERING CINECISMS 


the films of graham greene 


eeing SANDERS OF THE 
RIVER, again, made a 
friend of mine. extremely 
apprehensive. Ever since its 
release in 1935, she marvelled 
at her easy acceptance of the 
film’s heroic colonialism. As an 
idealistic teenager, she admired 
the bravery of Sanders—the 
stoic Brit. By his sheer force of 
will (backed up by a machine 
gun), he keeps .the peace 
amongst warring African tribes 
within his bureaucratic fiefdom. 
For her, the film’s truer star was 
the baritone, Paul Robeson. He’s 
suspiciously named “Bosambo” 
belying his ambitions to unite all 
the tribes. Before his career on 
stage and in film, Robeson had 
graduated in Law from Columbia 
University. His career as an actor 
began when playwright Eugene 
O’Niel requested he appear in 
his play. EMPEROR JONES. 
Robeson was also an accom- 


plished scholar, reading Marx's 
“DAS KAPITAL” in the original 


German. He made his first visit 
to the Soviet Union in 1934. It’s 
not surprising that throughout 
SANDERS OF THE RIVER, 
Robeson struggles against 
subservience. His considerable 
stature and musculature subtly 
intimidates the foppish colonial. 
His rousing songs enféold the 


great sweep of political events. 
Revisiting the brutality of Ameri- 
can Colonialism on the prairies is 
the film, THUNDERHEART. And 
like Paul Robeson, Canadian 
Actor Graham Greene must 
struggle to maintain his integrity. 
Graham Greene took up acting 
only by chance. Performing with 
small theatre troupes, he 
eventually became native play- 
wright Thomson Highway’s alter 
ego. | first saw Greene playing a 
small role in the film, POW WOW 
HIGHWAY. With this Native pro- 
duced movie, Greene helped fill 
in a neglected history. As a shell 
shocked vet from ‘Nam he must 
decide to enter another civil war 
on the Pine Ridge Reservation. 
As the Sioux spirited leader, 
Kicking Bird in DANCES WITH 
WOLVES Greene achieved 
fame. He’s a fatalistic visionary. 
He knows that befriending the 


genial white soldier ensures. 


destruction. 

With this first contact, he hopes 
to seal in Dunbar’s white psyche 
the beauty of his doomed 
people. Greene’s acting bears 
witness lessons tinged with the 
honesty of a suicide. 

When Greene starred as Arthur 
in the Canadian film CLEARCUT, 
it was his most controversial of 
characters. He’s the vengeful 


trickster, Wisaked Jack, played 
with a matter of fact rage. With 
his war club, shining knife and 
rolls of packaging tape, Arthur 
makes the revenge fantasies of 
a white lawyer a reality. As 
Arthur goes about kidnapping 
and then torturing the local 
sawmill owner he’s all comic 
asides. His deliberate cruelty 
shocks working against the 
stereotype of a kindly Chief Dan 
George figure. Yet, for all of 
Arthur’s inventive retribution, 
director Richard Bugajski literally 
film’s him as the “Great red 
shark” of white guilt. Like in any 
slasher movie, the police tearing 
down a nature barricade is 
ominously seen through this 
trickster’s eye. It’s the lawyer's 
bloody vision from the sweat 
lodge that calls Arthur into 
action. CLEARCUT gives even 
powerless whites credit for 
unleashing native anger. Only 
Greene’s acting suggests that 
rage like myths are uncontrol- 
lable. 

In his latest film, THUNDER- 
HEART, Greene plays healer to 
white angst. As Walter Crow 
Horse, an Oglala Sioux and 
tribal cop, he leads the FBI to 
the solution of a murder. Direc- 
tor Michael Apted- uses his 
shells as a documentary film- 
maker to re-create the civil war 
on the Pine Ridge Reservation, 
South Dakota in 1977. Solving 
the crime is a matter of unravel- 
ling cross currents of assassina- 
tion and arm resistance. Walter 
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Crow Horse allows Ray Levoi 
(Val Kilmer), one of the FBI offi- 
cers to realize his repressed 
native heritage. Part of the film’s 
media hype lays claim to 
Kilmer’s Cherokee ancestry. Its 
to lend credibility to his direct 
line from a great warrior “Thun- 
der heart”, who died at Wound- 
ed Knee. And again, the White 
man is saviour of there’s. 
Greene wrote most of his own 
dialogue. Renaming the FBI the 
“Federal Bureau of Intimidation” 
hints that he never accepts the 
movies formula. When Ray con- 
fesses to a prophetic vision, 
Greene through Walter com- 
plains about how some people 
go through their entire lives 
waiting for such a dream. In 


 THUNDERHEART, Greene is 


clearly tired of leading white 
guys to glory or inner peace. 
Like Paul Robeson, Greene 
must fashion a complete human 
from a stereotypical fragment. 
His skill does lessen our embar- 
rassment for using native spiritu- 
ality in our wish fulfillment. Let’s 
hope he achieves enough clout 


to see her own visions. Robeson 
died in bitterness and obscurity. 

THUNDERHEART is currently 
playing in a cinema near you. 
CLEAR CUT is available on 
video at Pic-a-Flic in Victoria. 

Go out and see a movie, 
then talk or argue—just as 
long as you put words to the 
pictures.0 


ARTIST TITLE LABEL 

Joe Henderson Lush Life Verve 

Kenny Drew Jr. Kenny Drew Antilles 

David Murray Shakill's Warrior DIW/Columbia 


Art Ensemble of Chicago Thelonious Sphere Monk DIw/Columbia 


Arcado — Behind the Myth JMT 

Bill Frisell Where in the World Elektra 

John Zorn Film Works Elektra 

Abbey Lincoln You gotta pay the band Verve 

Charles Fambrough The proper angle ele 

Butch Morris Dust to dust New World 
Lorraine Desmarais Visions ~ §cherzo 

Fraser MacPherson In the Tradition Concord 
Mulgrew Miller Landmarks Landmark 

Bill Evans ~ Solo Sessions Vol. 2 Milestone 

Oscar Peterson Time after time Pablo 

Kenny Burrell Sunup to sundown Contemporary 
Jackie McLean Rites of passage Triloka 

Carol Sloane _ Heart's Desire Concord 
Michael Hashim A blue streak | Stash 

Marcus Roberts As serenity approaches BMG/Novus 

Joe Pass Appassionato Pablo 

Stan Getz People Time Verve 

Stephen Scott Something to consider Verve 

McCoy Tyner Soliloquy Blue Note 4 
Frank Morgan/Bud Shank Quiet fire Contemporary — 
Steve Lacy Itinerary Hat Art : 
John Coltrane Major Works 


MCA/Impulse : 
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or those unfamiliar with the Nitzer 
Ebb story, the band originated 
around 1983 in Chelmsford, Essex, in 
Great Britain. Using a drum kit and 
synth-computer, three school-friends, 
Douglas McCarthy (vocals), Bon Harris 
(programming and percussion), and 
David Gooday (who left the band early 
on), forged a distinct, aggressive, 
repetitive sound. It has since metamor- 
phosed into a sound which is more 
mature and song-oriented, yet stil! 
quite powerful. The band has always 
paid careful attention to detail, thus 
conceptual artist and sleeve designer, 
Simon Granger is included in the 
NITZEREBB PRODUKT collective. 
1990 saw the band opening for 
Depeche Mode across North America, 


- exposing them to a potentially massive 


audience. Their latest album, Ebbhead, 
released in the autumn of 1991, was 
produced by Alan Wilder of Depeche 
Mode, along with their usual producer, 
Flood (Depeche Mode, Nine Inch Nails, 
Pop Will Eat Itself). 

Nitzer Ebb, now Douglas and Bon, with 
percussionist, Julian Beeston (who will 
be an official member of the band with 
the next album), performed an 
unforgettable show recently at the 
Commodore Ballroom in Vancouver. 
OFFBEAT had the opportunity to talk to 
Douglas before the show. 

O: We’re sure the main question 
that’s on everyone’s mind right now 
is: It is “NIT-zer” or “NIGHT-zer” 
Ebb? 


N: Well, we say “NIGHT-zer” but you. 


can say whatever you darn well please. 


We made the name up to make it. 


sound European, and not from any 
specific country—keep it very vague. It 
doesn’t mean anything so it’s whatever 
you want to say, really. 

O: In the last few years, things have 
been shifting gears for the band, due 
to all the tours, and— 

N: Yeah, the Mode tour was a definite 
plus for us in the States. | mean, things 
were already moving pretty rapidly, but 
once we did that, then it really made 
everything wide open. 

O: It seems that the album sales 
have been steadily increasing with 
each release, but at the same time, 
there doesn’t seem to be much 
mainstream support. 

N: Yeah, we’re surprised that at the 
stations they’re still a bit worried about 
playing our stuff. | mean, we’ve been 
selling out shows across the States for 
this whole tour, while other bands that 


by Tristan Jutras 


are being played are bombing. And so, 
it’s curious, it’s gratifying. I'd rather be a 
band that’s not being played on the 
radio stations and selling out shows, 
rather than a band that’s getting MTV 
and radio support and no one’s coming 
to the shows. Primal Scream are out at 
the moment, and they’re getting that 
kind of deal. The Shamen, who were on 
tour at the beginning of our tour, were 
doing the same sort of venues, playing 
the same towns, and wherever it’s that 
people haven't got enough money to go 
to more than one show a week, or 
month, people were coming to our 
shows, and not going to their shows. It 
was curious that both those bands have 
got heavy MTV rotation, and get 
daytime pop radio. 

O: So, there hasn’t been any 
conscious decision on your part to 
aim towards the commercial market 
at all? 

N: We’re just doing our own thing. In 
fact, if we wanted to get more into the 
commercial market, | think if we repeated 
what we-did earlier in our career, and 
do what most other bands do, which is 
copy Nitzer Ebb circa ‘84 to ‘86. If we 
did that, we’d probably be having more 
of a chance, but the reason we do the 
band is for our pure and egotistical 
selfishness. And so, it’s up to us, 
y'know. | 

O: What bands do you see nowa- 
days that seem to be relying on the 
older Nitzer Ebb formula? 

N: | don’t know, there seems to be a 
wealth of bands. | mean, | don't really 
listen to any other band that uses elec- 
tronics, | think. There’s two bands who | 
listen to who use electronics; there’s 
probably three now, ‘cause we got 
Ethyl Meatplow supporting us, and | like 
their stuff. The Young Gods and 
Depeche Mode are about the only 
bands | listen to who use similar 
technology to us. 

O: What other music would you say 
influences you now, as opposed to 
influences such as Die Krupps and 
DAF when you started out? 

N: There’s no bands that directly 
influence us any longer. | mean, at that 
stage when you’re a kid—and we 
literally were fifteen when we started 
the band—at that stage, then you are 
taking direct influence from people. You 
listen to whole albums and try and 
make that album again with your own 
band. We were lucky that we kind of 
crossed over between The Birthday 
Party, Bauhaus and the electronic stuff 
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that was coming out of Germany. Now, 
the stuff | listen to is—what have | been 


listening to? Soundgarden. Actually, 


probably my favorite album at the 
moment is Badmotorfinger. Pearl Jam 
Ten: that’s a really good album; | listen 
to that a lot. Patsy Kline box set: got 
that the other day; it’s really good. 
Ice-T: | like Ic-T quite a lot; the OG 
album’s great. So, quite a varied 
selection, really. But none of it 


particularly is in one direction, which | 
guess is what comes out with things 
like Ebbhead. Each track goes ina 
different direction. 


Nitzer Ebb’s Bon Harris 


O: What inspired you to do the 
Rolling Stones cover, “Stray Cat 
Blues”? 

N: Well, we were given three days to 
get a B-side together. We were really 
up to our eyes in work; right at the end 
of the album we were mixing every- 
thing. We were mixing “I Give To You” 
in two different studios. Barry Adamson 
was down in one studio and Alan was 
continuing in the studio where we'd 
been doing the album. We needed a 
B-side, and the easiest way to get a 
song without putting much effort into it 
is by directly ripping off someone else’s 
song, so we started doing that. The 
easiest thing to do is get a song, 
especially Stones’ songs because they 
always have really solid chord 
structures, and you can just rearrange 
them slightly, and they sound reminiscent, 
but not exactly the same. So we 
basically got the music up for “Stray 
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Cat Blues”, and what came out was 


‘more or less exactly the same as 


EMF’s track, “Unbelievable”. Exactly 
the same chord structure, so we decided 
that rather than risk people saying that 
a straight cover of “Stray Cat Blues”. 
And, | like the song a lot; | like that 
album it came off, as well. 

O: With regard to touring, do you — 
prefer smaller venues, or the huge 
stadiums that you did with Depeche 
Mode, where you’ve got thousands 
and thousands of people? 

N: There’s definitely a uniqueness in 
both. I’d say that in terms of how much 
control we have over the show, then 
these are much better for us—this type 
of tour—because we’re the boss. It’s 
our crew, it’s our truck, it’s our bus, we 
call all the shots. Whereas when you're 
on a big tour, even though we're great 
friends with Depeche, and we got given 
a lot of favours, and got away with a lot 
of things that normally you wouldn't get 
away with as a support band, you still 
know that it’s their tour and they’re the 
boss. So you don’t have that much 
control. For instance, how much room 
you get on stage and stuff like that, 
which again is a limitation in certain 
clubs. We’ve got a show that can get 
bigger and smaller depending on where 
we are, which is the right attitude to 
have when you’re coming in here. 
There was something quite sensational 
about perverting all these young kids’ 
perception of music, because for a lot 
of them, it was their first ever show that 


_they’d gone to, and before they saw 


their first ever show, or the first band 
that they ever wanted to go and see, 
Depeche Mode, we came on. And they 
didn’t differentiate between what is 
alternative and what is mainstream. To 
them, it’s music. If they enjoyed it, then 
they enjoyed it. So they like Nitzer Ebb, 
they like Depeche Mode. It didn’t matter 
to them, they hadn't been indoctrinated 
with the industry’s terminology, and that 
was quite a good feeling. 

O: What would you Say is your least 
favorite part of the business? If there 
was something that would make you 
stop doing what you’re doing, what 
would it be? 


Cont'd on pg. 15 


_OLD-SEHOCOL__ 


COOL’S COOL 


CORASTLINE 


surf and sport 


#152560 Johnson St. (Market Square) 
Victoria, B.C. V8W3C6 
382.9123 


MAY 1992°O+K+F+B-E*A°Te 7 


ebay 


MONDAY 


6 a.m. ROCK: The Devlin and Ms. Jones 
rocks! 

8 a.m. FOLK: With your host Ken. 

10 a.m. CLASSICAL: Host Martin 
Monkman. 
May 4: Original Instrume 
Brahms: Sy 
(London Classical 
Vivaldi: "LEstro 
(Academy of Ancient 
May 11: Chamber 
Beethoven: Piano’ 
(Pollini) | 
May 18: Orchestral 
Sibelius: Violin Concert 
London Phil/Boult) 
May 25: Odds and 
Tune in to find out! 
12 p.m. CFUV MA 
with the environment and off 
1 p.m. GAY/LESBIAN: This Way Out. 
(Syndicated) Gay and lesbian magazine from 
San Francisco. 

1:30 p.m. NEW MUSIC:New album 
Review Expose yourself to a variety of infec- 
tious aural specimens from the recent past and 
near future. 

3 p.m. ROCK: Mick and the Rock and 
Roll Gypsies. What is love in the seven- 
teenth summer? 

5 p.m. JAZZ: Jazz Because answers the 
question "Why are we listening to all this evi- 


ted blues, boogie, bebop, hard bop, 
outside, sideways, Fats Waller, 
and Me 


Skinny E Mezzrow, anyway?" 
Alternate tones hosted by 
Terry Finch. 

8 p.m. CEN AM RICAN: Centro 


mentary, and of course, 
tin America. Broad- 
ie struggles for peace 


views, culture and 
music from Centr 
cast in solidarity 
and justice in Ce: erica. 

9:00 p.m. WO IN MUSIC: Beating 
Time. Victoria’s only show on women and 
their music. We promise the unusual, irrever- 
ent, political sweet and sour. 

May 4: Lauri plays music that Bumps in the 
night: Girls in the Nose, Kathy Acker, and 
Kendra Smith to name a Phew. 


May 11: Lynne presents Tragicomedy 

May 18: Marianne plays your requests: all over 
the map; eclectic and fun stuff. 

May 25: Banshee hostsRhythm and Blues women 


June 1: Lauri plays the newest in cool and 
focuses on international women. 

11 p.m. ROCK: The Trancendental 
Pomegranete. Bink wurble fub? Chewbie 
dey foo foo! Y 
1 a.m. LATE NIGHT: Uncle Deiter’s 
Amateur Wireless Club. Berks-to-rack- 
toe-icuben! # 38. Operator slash. music. noise. 
genocide. one year birthday. O. Boy. 

3 a.m. GUMBO: A variety of music to melt 
your cheese to. 


CFUV SOUND SYSTEM 


FOR INFO AND BOOKINGS CALL 721-8702 


a variety of women's folk music, children's 


TUESDAY 


6 am. ROCK: Welcome to Chris Eng's Dog 
& Pony Show featuring incredibly loud, 
death defying rock music; the lovely Jodie Fos- 
ter on the high wire; those hilariously sporadic 
co-host clowns; and of course, the King of t 

two ring show, versed in ancient Eastern f 
tial arts and able to break a record in half 
only his bare hand - Chris Eng, Early Mo 
Ninja! (Thanks everyone. Aw shucks, just list 
to the show and have fun. See ya at the Circus} © 


8 a.m. FOLK: The Folk Show. Linda plays 


songs and more. Alternates with Paul's Picki 
n' Grinnin'’. 


10 a.m. CLASSICAL: Now in Shaiiend’ to 
the wicket or the barricades out I march... 

Whether it's cricket or the worker's struggle, 
host Brian Woolcock comes in to bowl a few 
overs of off-spinners, molotovs and wrong ‘uns. 


12 p.m. CFUV MAGAZINE: Informative 


information that deals with the environment, 
women's issues and more. 


1 p.m. AUDIO ART: Radio Music 
Gallery. (Syndicated) Music, sound sculp- 
tures, sound poetry..from Toronto. 


2 p.m. NEW MUSIC: Live at the Knit- 
ting Factory (Syndicated) Featuring the 
best of new music from New York. 


3 p.m. ROCK: High Fivin’ White Guys. 
Todd flies with special guests to bring you 
through a journey of thrash, hardcore and 
punk and if you’re lucky, a bit of polka. So lis- 


‘ten or he'll steal your boxer shorts and your 


cereal. 
5 p.m. JAZZ: Round Midnight. Your host 
Shawn Walk 


ivites those with eclectic 
: ans, Miles, Monk, 


host Noel Greenw a survey of 
the early era of jazz. © 
8 p.m. YOUTH: S W.H.A.T. (Social- 


ly Aware Yout 


they shakedown I rational, and interna- 
tional issues. | 
May 5-Youth and Violence: A look at 
Swarming 


May 12-World Hunger: How Can youth 
make a difference? 


May 19-Youth and Politics: Why 
vote? : 
May 26-Environment and Milita 

The War on the World + 
8:30 p.m. GAY/LESBIAN: Out on 

the Waves. Gay and lesbian programming 
that features an eclectic mix of news, issues 
and music. 


9:00 p.m. 20TH CENTURY CORK 


TION: Infrequency. Doug Sprenger features > 
fae 


everything from Lauri Anderson and*e 
a to classical. 


ROCK: The Wonderful 
ound. Yep, we're still - we're 
avity, taxes, and us. Yep. We're 

yean, plus the Top 5 Sound Effects of 
eek! Did we mention that we're here!?! 


>» Heavy Early Show. Al emphasizes new 


LATE NIGHT: The Two 
uggy Dougy and/or Mr. Drug- 
‘Play mostly guitar and vocal 


1ESDAY 


6 a.m. ROCK: Wake up and smell the rock! 


8 a.m. FOLK: Those practical folksters have 
left and taken a Brand Moo Day with ‘em. 


10 a.m. CLASSICAL: Vacationing Deryk 
Barker, need we say more? 

12 p.m. CFUV MAGAZINE: A variety of 
issues relevant to everyone. , 

1 p.m. VARIETY: Common Ground 
(Syndicated). Spoken word programming. 


1:30 p.m. BLUES: Even the Sounds are 
Blue (Syndicated). Host Cassandra Wilson 
provides an informative series on the Obscure 


DISCUSSION: Alternate Views 

cated) An hour long look at our world 

hosted by David Barsamian, presents a wide 

d diverse range of topics of relevance for 
gestion and debate. 


May 6. Barbara Ehrenreich-Political Correctness 
May 13: Russell Means-Native America _ 
May 20: Alfred Mc Coy-Drug Wars 

May 27: Ralph Nader-Dissolving Plutocracy 
June 3: Holly Sklar-Wealth, Poverty, Power 


3 p.m. ROCK: The return of Rebecca Games 

and more chaotic fun! 

5 p.m. JAZZ: Straight No Chaser. Offers 

a healthy diet of straight ahead jazz featuring 

artists such as as Coltrane, Evans (Gil and Bill), 
er, Hank Mebley, Wayne Shorter, 


Sonny Rollins ‘and miany me re. Tune in and lis- 
ten. As always, presented by your sober hosts, 
Shaukat Husian and, Demetrios Tsimon. 


8 p.m. RHYTHM 


May 6: Cleftones, Deep River Boys 
May 13: Mary Wells, Stevie Wonder 


May 20: Milt Gabler Productions - Louis 
Jordan, Billie Holiday, Ink Spots 


May 27: Calvin Carter Productions - Jerry 
Butler, Dee Clark 


June 3: Memphis Minnie, Curtis Mayfield, 
Jimmy Rogers 

10:30 p.m. ROCK: Holiday in Discordia 
with yer hosts Vincent Van Godhead and Dex- 
ter Smart. If variety is the spice of life this 
show'll give ya heartburn. Every udda week. 
Alternates with love songs. Love songs. Ah! 
Love songs. Fuck that shit, man. Tool Talk 
Corner: we've got some bargain tools and we're 
not going to share them. 


12:30 a.m. LATE NIGHT: The Late 


releases and requests (bribes accepted), plus the 


usual idle banter, snide remarks and dumb-yet-. 
_ true stories. Alternates with Jimmy Twi- 
. light’ 's Lonely Hours cry yourself to sleep 


With et selections and erogenous 


Psychotic Hours. The Cruiser brings you an 
eclectic mix of mosaic potpourri..aw, to hell 
with that crud! This is your BEST source of 
death and pain in audio form. Not that it's a 
very good source, but it is the best, so if your 
spine still forms a straight line, jump out of bed 
at 6 and hit the ground cruisin’ and participate 
in the weekly phone-in survey! 


8 a.m. FOLK: Folkin’ Around with Keith 
Malcolm features 2 special segments for the 
kids called “Malcolm To My Neighbourhood.” 
Live performances from local artists will be 
featured in the next few months. 


10 a.m. CLASSICAL: 


12 p.m. CFUV MAGAZINE. John Shafer 
calls his show Bad News. Have a listen and 
find out why. 


1 p.m. SPORTS: Sports P.M. Mucka and 
Mundy feature local sports results, interviews 
and updates. Taking time out to focus on how 
and where the bucks really come from and how 
we can get in on the action Also, the Common- 
wealth Countdown - the Road to ‘94. It's any- 
thing goes in the world of sports.. 


1:30 p.m. CFUV PRESENTS. CFUV's 


weekly guide to what’s happening around Vic- ‘ 


toria..Complete with the tunes! 


2 p.m. BLUES & GOSPEL: Rollin' n' 
Tumblin’. Eric LeBlanc presents 30 minute 
profiles on AFRO- AMERICAN music and 
artists. 


May 7: 2:00-Stax/Volt Records-Female R&B 
Stars (1963-1968) 

2:30-Decca Records-48000 R&B Series pt. 2 
(1947-1954) 

May 14: 2:00-Various Artists-Acoustic/Acap- 
pella (1941-1990) 

2:30- Leonard Chess-Aristrocrat Records 
(1947-1949) 

May 21: 2:00-Specialty Records-R&B Leg- 
ends pt. 1 (1950-1958) 

2:30-Specialty wore nee Legends pt. 2 
(1953-1959) 

May 28: 2:00-T-B Bi 
ute (1929-1968) : 
2:30-Muddy Water 
(1947-1948) 


3 p.m. ROCK: Typhoid man steps in to 
play some bitchin’ tunes. 


5 p.m. JAZZ: Jive at Fiveand The Last 
Set alternate with Jazzin’ in B- Flat. Jive 
at Five’s Arnold VanKlaveren kicks off the 
first two hours of programming and Jim 
Fliczuk closes the last hour with The Last 
Set. Your hosts present the unknowns, the 
legends and the young lions. 


Jazzin’ in B Flat - Host Art Simpson pre- 
sents an interesting mix of blues, ballads and 
bop! Art continues his series on PIANO 
BLUES and the extensive look at RAHSAAN 
ROLAND KIRK’s recordings (excluding the 
MERCURYrecordings) 


May 7: Stanley Turrentine, Rahsaan Roland 


Kirk, Piano Blues 


May 21: Otis Spann, Rahsaan Roland Kirk, 
Piano Blues 


CTRONIC: Earmeals. Elec- 
erimental music and sounds 


. All colours. All 


a.m. LATENIGHT: Join Guy Marquis 

sis Spindler during their brief bi-month- 
ghs Outside the Asylum. The show 
res news from a British Correspondent; 


: the Asylum Laundry Man; and from Billy V, a 


recent patient with a fondness for tulips and 
windmills. Alternates with Guy Robichaud 
taking charge. 


3:00 a.m. GUMBO: Music for the fish monger. 


rRIDAY 


6 a.m. ROCK: Spot the Loony! "Eagle, 
beagle, seagull..." - Webster on a roll. . 
8 a.m. FOLK: with Phil Hoover. 


10 a.m. CLASSICAL: Maria Cioppa, contin- 
ues her survey of wind instruments inunusual 
chamber ensembles. 
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12 p.m. CFUV MAGAZINE: Fred discusses 
current topical issues and every other week, 
Brian lightens the airwaves with arts & enter- 


tainment. — 
2dp.m. ARTS MAGAZINE: artlet (former- 


Arts Festo). Sexually transmitted VU's 
gst four consenting, rotating sections: 
p.m. LITERARY: Random Frequen- 

jetry/prose, drama or whatever we 
to create. 


m. ROCK: The Freak Show. Less wank, 
ank with your host Anus Flytrap. Cur- 
tly adjusting to daylight, anus actually 
‘es up just before 3pm to play you the 
lest, fastest muzak, freshly scraped from 
ord collection. Plus stuff you won't ever . 


presents an hour and a half of everything from | & : 


oldies to avant garde. 


6:30 p.m. JAZZ: Pushing the Envelope — 


Sree C 


8 p.m. AUDIO SOUNDSCAPE: ?Frame e 


with Ian Cochran. 


ales 


5:00-Introduction to Apollo Records 
Both Delmark Records and Relic Records are 
issuing (for the first time legally in North Amer- 


ica), Be-bop, Blues, and R&B releases from this 


legendary label, named after Harlem's famous 
Apollo Theatre. This profile will include: 
Casanovas, Charlie "Litlle Jazz" Ferguson, 5 
Royales, 4 Vagabonds, Keynote, King Curtis, 
Larks, Panama Francis, Bobby Smith, Striders, 
Sunnyland Slim, Sir Charles Thompson, Vocal- 
tones and Dinah Washington... 

May 9: Dumela Africa! 


Musicians and singers of Mali highlighting 
folk, dance, guitar, and kora styles 


May 16: Native. 


Celebrating Music of the First Nations so get 
your dancing shoes on. 


. May 23: Classical Surprise. 
q May 30: Fun in the Sun! 


.REGGAE: Alive and Dread. Reg- 
a African music, featuring a roster of 
psts. 
p.m/DANCE: Perpetual Motion. Jen 
tes with Tristan & Jane (with occasional 
stery quest). 


You follow a path prescribed; half eaten™ - 


untimely medication, your limp is faked. 
Splane, half swollen; charge the rotting tor. 
tired? You were too careful. Trumped-up teeth 
as pinatas; a charlatan is born every minute- 
half murdered, you eternally prostrate. Will the 
real Albert Spear please sit down? 


9:30 p.m. VARIETY: The Anything but 
Dead Air Show. The Diabolical Dr. D and 
her royal beauty (NOT) Eva Destruction, jump 
head first into their birthday suits. Both are cel- 
ebrating their birthday this month - Ones full 
of bull and the other has multiple personalities 
(you decide which witch is which! ) so make 
sure you send us lots of presents and toys 
‘cause we LOVE our toys. 


10:30 p.m. ROCK: Winnie Wincent 
Inwasion. Two power hours of punk wok, 
Kiss songs, grindcore, psychedelic jazz, bad 
heavy metal, and too many T.V. theme songs. 
Alternates with Boyz ‘n’ the Wood. 


12:30 a.m. LATENIGHT: George Hodge’s 
Mixed Metaphor. Alternates with the 
continuing saga of the Boyz 'n' the Wood 


3 a.m. GUMBO George Hodge puts the 
phone lines on hold and DJs for a marathon 
time of five and avhalf hours. Every second 


week. 


8 a.m. FOLK/ROCK:'& 
Listen, as your hosts, A. Non & Tipsy, and their 
herd of delirious critters grazéthe folk-rocky 
fields of sound. The eclectic fenige surrounds 
the electric range. Dead, recorded 6b, 

lar surfin' music for brekkies. Join uss} 
for a special live appearance (and musi), 
fabulous Flying Mermaids! i 
10 a.m. KOREAN/FINNIS 
Korean language program cons 
music,interviews, and listener's ¢ 
Alternates with the Finnish show.” 
11 a.m. FRANCAIS: Au Quartier Fran- 
cophone. French music and culture with a 
variety of hosts: Julie Cavanagh, David Cum- 
ing, Benoit de la Filolie, Emmanuel Herique. 


1 p.m. EAST INDIAN: A String Of 


Pearls (Bilingual). Host Narendra K. Varma 
presents Asian & East Indian programming. 

2 p.m. PLAYLIST: Playlist Salad New 
music in the bin mixed by rotating hosts. 

4 p.m. ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic spe- 
cials. 


May 2: Land of a 1000 Dances Special 


4:00-A Tribute to William Johnson - 
A founding member, song writer, arranger and 
lead singer of the pioneer "jubilee" gospel 
group: Golden Gate Quartet. Their very first 
recordings (for Bluebird) will be featured as well 
as early 40's recordings for Okeh, now avail- 
able on a Sony/CBS CD release. 


SRP SeREREECORo 


GAY / LESBIAN 


NEW ALBUM 
REVIEW 


CENTRAL 
AMERICAN 


ROCK 


ATENIGHT 


May 9-Perpetual Motion- Industrial Style. 
May 16-Join Tristan & Jane for Perpetual Techno. 
May 23-Perpetually Down and Out with Jen. 
May 30-Perpetual grunge with Tristan & Jane. 
10 p.m. RAP: Raptraxx. DJ Larry drops the 
slammin' jams for an extra hour. Now the bass 
kicks til midnight so join the party and elevate 
your mind with these lectures with texture. 

12 a.m. LATENIGHT: Garage Grooves 
Enjoy a show dedicated entirely to primitive, 
raw, trashy, grave-robbin’ garage punk. Hosted 
by Amazing Larry (a reepy guy). 

; mities Tell all your 
h, "I just had some- 
extreme to munch" 


Od 


friends, tell a whole 
thing gut-wrenching 
Extremities, your mu 
latenight delight that 
Have no fear noctu 
you - the Cabbies, th 
creeching infants, the 
who just can't sleep. Join the 
Whitey Anduhar for a 

exciting sound. ' 


6 a.m. ROCK: E 


8 a.m. CHILDREN: The Kid Show. CFUV's 
young person oriented program. Also listen- 
able for the not quite so young. Much happy 
fun music from our children's collection. 

9:00 a.m. POLISH: Ursula Zelinski presents 
an hour of news and music from Poland. 


10 a.m. CHINESE: City Rhythm. Chinese . 


language program. 
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11 a.m. ITALIAN: Italian Broadcasting 


System. Music and news with Don Sforza and 
Giovanna Greco. 


12:30 p.m. LATIN AMERICA: Postales 


Musicales de Latino-America Hosts 
Miguel Alvarenga and Estevan Baileys present 
‘a bilingual program offering music, cultural 
news and interviews from Victoria's Latin 
American community and throughout Latin 
America. 


1:30 p.m. JAZZ: Since I Fell For Jazz an 
eccentric mix of you-name-it jazz with Gloria 
James. . 


3 p.m. WOMEN’S ISSUES: Women on 
Air alternating hosts bring you weekly pro- 
gramming on women’s issues. 


4 p.m. JAZZ/ETHNIC/CLASSICAL: 
Your Musical Library. Susan Walford 
strolls into the studio armed with an eclectic 
array of classical, jazz, folk, and whatever else 
she can find. 

6 p.m. JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word with your 
host BJ, a dedicated fan of the genre (youre 
absolutely right if you guessed the initials stand 
for Beatnik and Java). | 

8 p.m. JAZZ: Peter Lovric’s Jazz Con- 
cert. Put your dancing shoes on with the King 
of ballroom jazz. 

10 p.m. FRANCAIS: Les Defrogges with 
host Emmanuel Herique features songs and 
music, interviews and literar 
11 p.m. LATENIGHT: 
Show. Theodore Trout's 
Steamskiffs Hat meet 
your musical meat. 

3 a.m. GUMBO: A mixed bag of musical 
madness. 


needs and 


ss 
9° 
Vy =s== 
vs 


ga 


3 
ed f 


CHILDREN 


POLISH 


CHINESE 


Lo} a] =e] ] =] 5/215] 0]@]~] o 


AMERICAN 
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Specialty 


ARTIST PROFILES: LABELLED AND 
SHEL VED. In depth insight into local and inter- 
national musicians and styles. It just might be 
your favourite artist/music featured this week so 
tune in. SAT. 4:00-6:00 p.m. 

ARTS: artlet (formerly Artsfesto). is a 
four part look at the arts both locally and globally. 
FRI. 1:00 - 1:30 p.m. 
AUDIO ART: RADIO MUSIC GALLERY 
(Syndicated). Recorded in a live concert context 
at The Music Gallery in Toronto. You'll hear 
everything from jazz to free improvisation to radio 
plays. TUES. 1:00-2:00 p.m. — 

BLUES AND GOSPEL: ROLLIN' ‘N’ 
TUMBLIN' Eric LeBlanc present two back-to- 
back 30 minute profiles on major BLUES artists 
or labels. THURS. 2:00-3:00 p.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio depart- 
ment. All the music on the show is available for 
public loan from the Music and Audio department. 
SUN. 4:00-6:00 p.m. 

CHILDREN: THE KID SHOW. Music 
played extensively from our CFUV's children '‘s 
collection. Includes music, stories and fun. 
SUN. 8:00-9:00 a.m. 

DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the latest 
club, dance hit. SAT. 9:00-10:00 p.m. 
DISCUSSION: ALTERNATE VIEWS 
(Syndicated). An alternative view of our world 
through diverse topics of relevance. Hosted by 
David Barsamian. WED. 2:00-3:00 pm 


ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifiable 
music and sounds with hosts Brian Lunger and 


NUM CAN ARTIST 


1 # VARIOUS ARTISTS 


Augustin Luviano- Cordero. THURS. 800-10:30 p.m. 
GAY/LESBIAN: OUT ON THE WAVES 
Victoria's own lesbian and gay radio program 
bringing you the news, views, music and culture 
of our community - with humour. TUES. &30-9:00 p.m. 
GAY/LESBIAN: THIS WAY OUT (Syndi- 
cated). This news magazine from San Francisco 
focuses on lesbian and gay issues. 
MON. 1:00-1:30 p.m. : 
LITERARY: RANDOM FREQUENCY. 
Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. 
FRI. 1:30-2:00 p.m. 

MOVIE REVIEWS: FLICKERING 
CINECISMS. CFUV's movie connoisseur, 
James Vitti, reviews movies on the screen and on 
the shelf. Heard three times daily. 


NATIVE: TSO P’AT TSO. A First Nation 
perspective on news, culture and politics. 
FRI. 2:00-3:00 p.m. 

NEW MUSIC: NEW ALBUM REVIEW. 
New stuff. This and that. From here and there. 
Every week. No kidding! MON. 1:30-3:00 p.m. 


NEW YORK MUSIC: LIVE AT THE 
KNITTING FACTORY (Syndicated). The 
World's finest new music can be heard from a 
happenin’ new music club in New York. 
TUES. 2:00-3:00 p.m. 


PLAYLIST: PLAYLIST SALAD. A two 
hour extravaganza featuring the best from 
CFUV's legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV's 
music department. SAT. 2:00-4:00 p.m. 
RAP: RAPTRAXX. A show focusing on rap 
and the artists behind them. Join “the Fulcrum of 
Funk” for the best in hip-hop tunes. 
SAT. 10:00-12:00 p.m. 


REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, souk- 
ous, township jive, zouk, benga-from Soweto to 
Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, surveys 
Black Rhythm & Blues n’ Gospel. 
WED. 8:00-10:30 p.m. 


SCIENCE: EARTH and SKY(Syndicated). 
An informative 2 minute segment about science 
and the world around us heard each weekday 
after the noon news. 

SOUNDSCAPE: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disappear 
to? Dead air or the cave of the imagination? 
Outer space or inside the listener's mind? 
FRI. 8:00-9:30 p.m. 


SPORTS: Sports P.M. A look at amateur and 
professional sports. THURS. 1:00-1:30 p.m. 


20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. 
TUES. 9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the music 
industry too. Explore MON. 9:00-11:00 p.m. 


WOMEN’S ISSUES: WOMEN ON AIR 
Public affairs concerning women. 


SUN. 3:00-4:00 p.m. 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware 
Youth With Healthy Attitudes Today} Join 
Victoria's youth as they hit the airwaves. Local, 
National and International issues get the shake- 
down on this program produced and engineered 
by youth for youth (and the unsuspecting adult). 
TUES. 8:00-8:30 p.m. 


PLASWLIST 


TITLE LABEL ~ WEEKS ON 
CLAM CHOMDER...VS. BIG HAC... NARDWUAR THE HUNAN SERVIETTE 
\7 EP SLASH 


2 L7 
3 DON DIXON 

é THE MUFFS 

2 # SHOVLHED 

6 PANTERA 

7 THEY MIGHT BE GIANTS 
8 SHONEN KNIFE 

9 BUNCHOFUCKINGOOFS — 


10 RIDE 
11 GAS HUFFER/MUDHONEY 
12 # ASEXUALS 


13 SUGARCUBES 

14 THE MOLECULES 

19 BUFFALO TOM 

16 SOCIAL DISTORTION 


17 # RIPCORDZ - 
18 . VICTIMS FAMILY 
19 RAMONES 


20 VARIOUS ARTISTS 
21 AGNOSTIC FRONT 
22 ALICE IN CHAINS 


23 + BUM 
24 CURVE 

25 DEATH 

26 HEDGEHOG 

27 PIXIES 

28 THE BROOD 

29 # DOG EAT DOG 
30 THE BREEDERS 
31 LUSH 


32 DASH RIP ROCK 
33 HAUNTED GARAGE 
- VARIOUS ARTISTS 
35 ROLLINS BAND 
36 LOVE BATTERY 
HARD ROCK MINERS 
ITCH 
39 DHARMA BUNS 
40 BAD BRAINS 
41 UZEME TAIKO 
42 YO LA TENGO 
SKAFACE 
44 ENTOMBED 
VARIOUS ARTISTS 
46 # DAYGLO ABORTIONS 
47 BAD RELIGION 
48 BIG STAR 
49 THE MONKEYWRENCH 
30 MIGHTY MIGHTY BOSSTONES 
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I'M A HAM, YOU'RE A SAUSAGE 
NEW LOVE 7" 


VULGAR DISPLAY OF POWER WEA 
APOLLO 18 WEA 

712 ROCKVILLE 
CARNIVAL OF CHAOS AND CARNAGE FRINGE 
GOING BLANK AGAIN WEA 


KNIFE MANUAL/YOU STUPID...7° 


EXILE FROM FLOONTOWN CARGO 
STICK AROUND FOR JOY _ WEA 
STEEL TOE CARGO 
LET ME COME OVER POLYGRAM 


SOMEWHERE BETWEEN HEAVEN AND.. SONY 


KIDNOISE EN GUARD 

THE GERM ALTERNATIVE TENTACLES 
LOCO LIVE : WEA 

BUZZCOCKS COVERS COMPILATION - 1 

ONE VOICE RELATIVITY 

SAP SONY 

A PROMISE IS A PROMISE 7° LANCE ROCK 
DOPPELGANGER SONY 

HUMAN RELATIVITY 
YOUHAPPYFACE HEADHUNTER/CARGO 
HEAD ON EP POLYGRAM 
VENDETTA ESTRUS/CARGO 

1, DOGEATER INDEPENDENT 
SAFARI cdEP 4AD 

SPOOKY POLYGRAN 

BOILED ALIVE! MAMMOTH RECORDS 
POSSESSION PARK METAL BLADE 
HIGHWAY &1 SOUNDTRACK INTREPID 

END OF SILENCE IMAGO 


DAY6LO 
FINAL FRONTIER 
DYING 10 BE JESUS 


WELCOME FRONTIER / BMG 

SPIRIT ELECTRICITY SST 

CHIRASHI FLYING FISH 

MAY I SING WITH ME ALIAS 

MAMOOSKA SKAFACE RECORDS 

CLANDESTINE RELATIVITY/EARACHE 

MADE IN CANADA, VOL.4;1961-74 BMG i 
TWO DOGS FUCKING FRINGE 

GENERATOR EPITAPH 

LIVE RYKO 

CLEAN AS A BROKE-DICK DOG SUB POP 

MIGHTY MIGHTY BOSSTONES TAANG! i 


RESTLESS/CARGO 
SYMPATHY FOR THE RECORD... 


STOVE BOY SERVES DAILY SPECIAL KONKURREL 


eMpTy RECORDS 


SUB POP/CARGO 
EINSTEIN BROTHERS/SONY 
NETTWERK 
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programming programming programming programming progra 


Multicultural. 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show filled 
with local and international features on the news, 
politics and culture of Central America. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria's 
unique. Chinese-language music program, keep- 
ing you up-to-date on news, music and entertain- 
ment. SUN. 10:00-11:00 a.m. 


EAST INDIAN: A STRING OF PEARLS. 
(Bilingual) A Hindustani program called "Motion 
ki lari"(a string of pearls). Classical and semi-clas- 
sical music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people of 
all ages. Hosted by Narendra Varma. 
SAT. 1:00-2:00 p.m. 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk and 
classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 
Finnish language, every other week. 
SAT. 10:00-11:00 a:m. 


FRENCH: AU QUARTIER FRANCO- 
PHONE Hosts rotate to present you with differ- 
ent facets of French culture: Julie Cavanagh, 
David Cuming, Benoit de la Filolie, Emmanuel 
Herique. SAT. 11:00 a.m.-1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings hosted by Emmanuel 
Herique. SUN. 10:00-11:00 p.m. 


ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 
host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m. 


KOREAN: SUDU. Another channel of commu- 
nication between members of the Korean com- 
munity and people who are interested in Korean 
culture in Greater Victoria. News, music, inter- 
views and listener's engagements are presented 
every other week. SAT. 10:00-11:00 a.m. 


LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys. present 
interviews, cultural news and music from Latin- 
America on this bilingual program. 
SUN. 12:30-1:30 p.m. 


POLISH: Ursula Zelinski presents an hour of 
news and music from Poland. SUN. 9:00-10:00 a.m. 


INTSHLUDES 


Pacific Rim Potters are having a 
show and sale at Knox Presbyterian 
Church Hall - 2964 Richmond Road on 
Saturday, May 9, 1992 from 10 am - 5 pm. 
Free Admission.0 


On Monday May 11, 1992, the Victoria 
Women's Sexual Assault Centre will be 
holding a benefit concert featuring 
FRACAS, PIGMENT VEHICLE, HOOFRARUMP, 
and CHICKS IN THE NABE (performing 
skits) at Harpo's Cabaret. Tickets are $5 
and available at the door.d 


Claremont Secondary School, located 
at 4980 Wesley Road, presents the 
stage adaptation of Stephen King's 
Misery, during this year's Festival of the 
Arts. Show dates are May 11, 13, and 
15 beginning at 7:30 pm. For more 
information, @ 658-5221.0 


As part of Claremont Secondary 
School's Festival of the Arts, they will be 
presenting the musical revue, Our Own 
Blue Champagne, on May 12, 14, and 
16. For more information, @ 658-5221.0 


Sound Symposium - an Adventure in 
Sound - July 1 - 11, 1992 in St. John's, 
Newfoundland. For more information 
FY to SOUND SYMPOSIUM c/o 81 
Circular Road, St. John's, Newfoundland, 
A1C 2Z5 or ®@ (709) 737-8209 or Fax 
(709) 753-4630 to reserve. your 
tickets. 
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& loud & live & loud & live 


~CLUSTERFUX 


SHUTDOWN 

COLOUR OUT OF SPACE 
PIGMENT VEHICLE 
DAYGLO ABORTIONS 
April 10, 1992 

Sanscha Hall, Sidney 


[ was about time we had a good 
local show! This show consisted of 
CLUSTERFUX, SHUTDOWN, COLOUR 
OUT OF SPACE, PIGMENT VEHICLE 
and DAYGLOS and it was, as rumor 
had it, the last show at the Sanscha 
Hall but this is NOT true. First up was 
CLUSTERFUX. This was the second 
time | had seen them and they were 
impressive both times, playing very 


tight - fast, aggressive hardcore with 


metal influences. The next band to 
come up were SHUTDOWN. They 
were wonderful to hear since there’s 
been such a demand to hear their new 
lineup. Dustin and Mark, original members, 
are still in the band but they’ve now 
been joined by Joey from SIX FEET 
UNDER and Chadly (good score guys). 
Anyways, their set was very impressive. 
They were tight and their new sound is 
better than ever. They’re still playing 
good core but with a very heavy metal 
edge. Plus lots of woodlys (solos). | 
was very impressed and would definitely 
Say it’s their best yet. 


Se 8 oie’ 
Next, was COLOUR OUT OF SPACE 
which were the only down point in my 
opinion. They were good musicians but 
did not play the sounds that some people, 
myself included, would have liked to 
have heard that night. The band 
included members from the DAYGLOS, 
PIGMENT VEHICLE and ONION HOUSE, 
but were still sort of a disappointment. 
PIGMENT VEHICLE were up next. 
Unfortunately, | did not get to see much 
of them but what | did see was great as 
usual. | 

Last but not least, were the ever 
famous DAYGLOS who were unbeliev- 
able (considering they’re usually too 
drunk to play a tight show). They put 
on a good live show and played lots of 
old tunes which was cool, considering 
their new stuff sounds like Slayer.0 


Todd & Matt 


Info: 721-8704 


UTOPIC MIND SLAVES 
Saturday, April 4, 1992 
Felicita’s, UVIC 


\ T ictoria’s very own UTOPIC MIND 
SLAVES played at Felicita’s 
recently to an audience of about a hundred 


people. Depending upon where you [aa 


sat , depended on how well you thought 
they sounded. It wasn’t that they 
sounded bad or anything but Felicita’s, 
sound-wise, does strange things to 
ones ears (could it be due to the positioning 
of the stage layout?). 

During their first half hour set, 
UTOPIC MIND SLAVES sounded awkward; 
the guitar sounded non-existent; the 
snare drum was loud; and lead vocalist 
Kelly Greenwell’s talking between songs 
appeared to make him uncomfortable. 
During the first interrmission, guitarist 
Chris Devlin changed his guitar which 
appeared to make a difference (for the 
better) in sound. 

As | eluded to earlier, partial blame 
may lie with Felicita’s layout, for as | 
walked about during the second set, | 
realized that their sound changed 
according to where | stood. Toward the 
right of the stage, the band sounded 
very good and everything was together; 
as | walked toward the entrance, the 
sound really began to sound weird. 


UTOPIC MIND SLAVES’ current roster 
includes Kelly Greenwell on vocals, 
Chris Devlin on guitar and vocals, Kelly 
McCausland on bass and vocals and 
Luke MacKay on drums. As | listened, 
their sound reminded me at one point 
as a little Ramonish, and PIL. While 
the musicianship was “tight” and they 
appeared to play well together, something 
bothered me - The vocal styling of Kelly 
Greenwell on some of the songs did not 
complement the music and vice-versa. 
It’s like trying to mesh two different 
sounds together and coming up with 
something bizarre that works with some 
songs but not with others. Also, | got 
the impression that Kelly McCausland 
would have no problems “filling in” as 
lead vocalist and leader of UMS. 


Hopefully the next time UTOPIC : 


MIND SLAVES play, they’ll be ina 
more acoustically-sound place so that | 
can get a more accurate feeling of their 
sound. If you do get the chance, check 
these guys out live or on their latest 
eight song cassette release, “Sweetness 
and Light”. 

Kevin Butler 
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DAVID GARIBALDI 
April 14, 1992 
Victoria High School 


HK unk/fusion drummer extraordinaire, 
David Garibaldi brought his 
brilliance and innovation to Victoria on 
Tuesday, April 14. Best known for his 
work with TOWER OF POWER and 
GINO VANELLI, Mr. Garibaldi is 
famous for his funky, linear grooves and 
tasteful playing. He played for an 
appreciative audience of Victoria 
drummers and others hoping to benefit 
from what this excellent musician had 
to offer. David, seated behind a beautiful 
Yamaha Maple Custom drumkit, kicked 
off with an inspiring solo followed by 
another solo featuring sequenced 
percussion. Mr. Garibaldi’s incredible 
grasp of time showed to all present the 
fluidity with which time can be applied 


‘to music, even with rigid, sequenced 


accompaniment. He then proceeded to 
go through the handout that was supplied 
to each audience member, detailing, 
perhaps most importantly, his approach 
to accents and ghost strokes along with 
some groove studies and rudimental 
studies. David's advice to “stay consistent 
with your goals and keep playing” were 
reinforced by his warm, friendly personality 
and his own apparent thirst for knowledge. 
All in all, it was an informative and 
intensely educational evening with an 
excellent musician. David Garibaldi’s 
drumming can be heard on every 
TOWER OF POWER release from 
1970-1979 as well as GINO VANELLI’s 
material and the STAR TREK IV 
soundtrack. 


Jason Deatherage 
PEZ | 


NOFX 

MR. T EXPERIENCE 
March 23, 1992 
Harpo’s Cabaret 


() riginally, BUM was to open this 
show but alas the Bumsters 
couldn't make it, so PEZ were to take 
over the first slot. Then NOFX were 
added. The more the merrier, | say! 


10uG & l2 


PEZ started off ‘round 10 o’clock. 
They’re a new local band who have a 
good pop/punk vocal sensibility with 
music that ranged from straight ahead 
punk to fast hardcore. They had some 
problems (someone must have put 
vaseline on the drumsticks). | think 
lack of recent practice might have 
made them sloppier than they should 
have been. But, look out for their 
upcoming tape release, “Who Swallowed 
the Ball” - Should be a blazer. 

California’s NOFX were the surprise of 
the night, added to the bill but a few 
days earlier. | don’t really know their 
reco’ds that well so | had some problems 
telling the songs apart. But basically 
their brand of harmonic hardcore went 
over really well with their enthused | 
following. Very tight set. Plus you 
gotta love a band whose guitarist was 
in the original “Bad News Bears”. 

However, MR. T EXPERIENCE were 
the band | came to see, and | wasn't 
disappointed. High energy fun, punk 
galore. They could’ve played longer 
but that’s okay. A lot of new songs 
from their upcoming LP, “Milk, Milk, 
Lemonade” which sounded up to their 
usual high standards were played. | 
would say they weren't as good as their 
last appearance at Harpo’s last year 
but | guess | can’t expect Dr. Frank to 
break his guitar every time | see them.0 

Tyler Hodgins 
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INTERESTED 
IN RADIO? 


Looking for the experience 
of a lifetime? Why not join 
us at CFUV-FM 102. We 
have volunteer positions 
in Public Affairs, Music 
Production, Promotions, 
Administration. No experi- 
ence necessary just 
enthusiasm!! We will train 
you. To join CFUV, drop 
by the station on the second 
floor of the University of 
Victoria’s Student Union 
Building or call 721-8702 
between 9 am-5 pm.0 
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A TASTE OF ZIMBABWE COMES TO VICTORIA 


frican music fans in Victoria have 
A had a heaping helping in the last 
few weeks. The Roxy Theatre and 
Cinecenta at UVic featured the movie 
JIT, which was filmed in Zimbabwe and 
focuses on the music and culture of this 
south African country, formerly under 
white rule as Rhodesia. Harpo’s showcased 
the Seattle-based marimba band, 
MUSANGO, on March 26th. 
Zimbabwe became independent in 
- 1980; since that time Zimbabwean 
popular music, based on the traditional 
Shona music, has attracted many new 
listeners worldwide. THOMAS 
MAPFUMO and BLACKS UNLIMITED, 
the BHUNDU BOYS and the FOUR 
BROTHERS have all toured extensively 
outside Africa. The former two bands 
have appeared here at Harpo's; 
MAPFUMO was here for a brilliant 
show last year. 


J it is a warm-hearted look at a young 
23 man’s determined struggle to win 
the heart and hand of a beautiful young 
woman. The woman’s father is amused 
by the young man’s forthright style in 
asking for his daughter’s hand in 
marriage and impressed enough by the 
youth’s entrepreneurial spirit to realize 
that he can convince the love-struck 
youth to acquire him some material 


GENERAL 

ADMISSION 

$3.00 
GUEST PASS 


VALID ANYTIME 
EXCEPT SPECIAL 
EVENTS 


ADMIT ONE 
ADULT 


OFFER GOOD UNTIL 
MAY 31, 1992 


DOORS 8:00 | 
_NO REFUNDS OR 
EXCHANGES 


EXPRESS 
Ticket | 


770 YATES, VICTORIA, B.C. 389-0666 


: 


tw lw ARTIST 


sok 
week 


Linton Kwesi Johnson 
and the Dub Band 

0 Jit 

v3 ltals 

8 Various. 
6 URoy . 
9 

5 


ond. 


Dennis Brown 
Sister Carol 
EEK-A-MOUSE 
- Wailers 
- NGOMA 


“SoOMDMNO NA WN 


© 


goodies as a “bride-price”. Of course, 
the young woman is not the least bit 
interested in the youth and has a rough 
gangster boyfriend who is also negotiating 
wither father over the “bride-price”. The 
young man’s uncle, with whom he lives 
is a local pop star named Oliver, played 
by real life performer Oliver Mutukudzi, 
whose trademark singing style includes 
stopping occasionally to cough into the 
microphone. 

There is plenty of charm in the acting 
in this film. There is a certain innocence 
here that is refreshingly different than 
the usual jaded North American fare. 
The music, by Mutukudzi, Mapfumo, 


the Bhundu Boys, Robson Banda and © 


the New Black Eagles and others, is 
wonderful and the script is simply and 
effectively written. The young man is 
from the country, where the traditional 
Shona culture is strong. He is constantly 
followed by an old woman who is his 
Spirit guide from that culture. She is 
always giving him advice and demanding 
beer. Her interaction with the young 
man makes for some of the more 
amusing interplay in the film. Go see 
this film! I’m sure Howie Segal at the 
Roxy or the folks at Cinecenta will bring 
it back. This is a fun movie, thoroughly 
enjoyable. 


had a chance to speak with a few of 
the members of MUSANGO before 


1 their recent Thursday night show at 


i 


Harpo’s. They have been together a 
year and a half and performing for 
almost a year. Most of the band have 
studied and performed with Zimbabwean 
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marimba/mbira master Dumisani 
“Dumi” Maraire. 

Dumi came to the Seattle area from 
what was then known as Rhodesia in 
1968 to teach at the University of 
Washington. He then moved on to 
Evergreen University in Olympia and in 
1975 began teaching privately from his 
basement apartment in Seattle. In 
1982, after Dumi left for Zimbabwe, the 
band KUTAMBA was formed with 
ex-students performing without their 
teacher for the first time. In 1986, Dumi 
came back to the northwest and formed 
a new group. Dumi is now back in 

Zimbabwe and several bands have 
Sprung up from amongst the years. 
Since 1981 several members of Musango 
have spent time in Zimbabwe. A number 
of Musango’s performers are now also 

. teachers. 

Seventy seven per cent of the population 
of Zimbabwe are from the Shona tribe; 
they speak and sing that language. 
The traditional instrument of these 
people is the mbira (em-beer-ah), or 
thumb-piano. Much of this mbira music 
has been transcribed for marimba, or 
wood xylophone. There are various 
sizes of marimba, from the huge bass 
to the smaller tenor. 

Three members of Musango - Claire 
Jones, Larry Israel and Sooja Velsey, 
write material for the group. Jones and 
Claire Jones spent five years in Zimbabwe 
teaching at a public school. She also 
performed with several local musicians 
and even performed for the president 
on one occasion. Aside from compositions 
by group members, Musango plays 
pieces written and arranged by Dumi 
and traditional pieces they arrange 
themselves. All of the members play 
marimba and switch from one marimba 
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to another frequently during their 
shows. Two members, Jones and 
Kevin Ugarte, play mbira as well. 
Robert “Bobo” Heywood plays trap 
drums on some pieces. All members at 
one time or another also play hosho 
(gourd shakers) and miscellaneous 
percussion instruments. The other 
members of the group are Randy 


Graves, Anneke Wambaugh, Seth | 


Moran and Steve Gloyd. 

The show these folks put on is 
entrancing and very rhythmic. Vocals 
are not often featured. The main thing is 
the complex interplay between the 
different marimba sounds. The dance 
floor at Harpo’s was packed the whole 
night, so these folks know how to make 
you move! 

One thing that is noticeable about 
Musango is the fact that women play a 
vital role in composing, performing and 
arranging with the group. Women 
instrumentalists are not common in 
Zimbabwe, as is true here in North 
America. 

When Zimbabwe was known as 
Rhodesia, white colonialists ruled; they 
did not think much of the traditional 
Shona music, probably because it has 
a different focus than European concert 
music. European concert music exists 
apart from its audience, with more 
focus on individual skills than the more 
collective tribal music of Zimbabwe. 
The members of Musango feel that one 
of the main focuses of their music is the 
unity of band and audience, who are 
usually dancing. The band members 
that have been to Zimbabwe feel that it 
is important that the Shona people 
know that North American people 
understand and respect their music and 
culture. Musango is sticking to the 
tradition and moving forward. They are 
sharing their love of the music and 
breaking down the barriers between 
musicians and audience. 

The group has played the Seattle 
Folklife Festival and performs regularly 
at several clubs in the Seattle area 
including the Hollywood Underground 


and the Ballard Firehouse. They made 


their Victoria debut at Sunfest in Market 
Square last August and hope to play 
either Sunfest or Jazzfest this year. 
They may begin recording later in the 
year. Do yourself a favour and catch 
Musango in concert the next time they 
are in Victoria.0 
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PRONG 
Prove you Wrong 


Epic/Sony 


I am never too sure what to expect 
from PRONG - one minute they 
sound pretty rockin’, the next they 
seem flat, dull and totally uninspired. 
When | first heard them, | was unim- 
pressed, but after a few listens, | 
thought they were kind a cool. 

Now their latest release, “Prove you 


Wrong”, has its moments, but that’s deafness boasts an inherent lack 


unfortunately about it. My favourite 
—tunes on this album are the first two 
songs on the disc, “Irrelevant 
Thoughts”, “Unconditional”, and “Con- 
tradictions” (a slower song, and one of 
the only variations in Prong’s monotony, 
come to think of it, these are about the 
only songs | like...) 

The problems with “Prove You 
Wrong” are numerous: Guitarist/vocalist 
Tommy Victor’s playing is basically 
average and his vocal range of about 
half an octave of shouted/growled tone- 


of 
melody that grates on your nerves after 
about a couple of songs. The only 
respite from this torture is the instru- 
mental, “Territorial Rites”, which is not 
half-bad. Prong’s lyrics are likewise 
boring, negative, repetitive and verging 
on banal. The playing of remaining 
members, Troy Gregory (ex-FLOTSAM 
and JETSAM) on bass and vocals and 
Ted Parsons on drums is proficient 
enough, but fails to make up for this 
album’s main flaw - the songs just 
aren't fucking good !! 


of F(ljame. 


D1SCussion DISCussion DISCussion DISC 


The song titles on this release sum it 
up the best - “Pointless”, “Shouldn't 
have Bothered, and “No way to Deny 
It”. However, if all of their songwriting 
is purposely nihilistic, then they’ve 
accomplished this brilliantly and | 
retract this entire review. 

Doug Forster 


CARCASS 
Necrotism: Descanting the 


Insalubrious 
Earache Records 


by traight from the operating table, 
CARCASS provides a musical 
offering ready for the Death Metal Hall 
| have not heard a better 
death metal sound than CARCASS. 
They have outdone themselves this 
time, with two singers: One emits a low 
growling noise and the other just yells 
at the top of his lungs. | 
Nevertheless, the lyrics are surpris- 
ingly easy to understand, even if you 
don’t know the meaning of half the 
words (CARCASS has quite the vocab- 
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USSION DI SCus 


ulary!). As an added bonus, between 
each song, someone (morticians, 
pathologists?) can be heard reciting 
things along the lines of “... bones 
found in margarine containers.” With 
excellent guitar and bass work blended 
with deadly vocals and drums, plus 
song titles like, “Lavaging Expectorate 
of Lysergide Composition”, what’s not 
to love? “Forensic Clinicism / the San- 
guine Article” is the best track; definitely 
more fun than an extrapolated burnt 
exhumated corpse. | strongly recom- 


enenen Christian Downie 
NIRVANA 
John Peel Sessions 1991 


I t's kind of sad to think that the once 
inspiring Nirvana now only at best 
conjures images of rugby-shirted 
meatheads eating at McDonald's while 
the radio blared Skid Row, Metallica, 


Nirvana, and Guns N’Roses supersets | 


out of dad’s car; sad but true, and a 
persisting reality of the prostitution-like 
music industry. 

Nirvana’s John Peel Sessions are bitter 
consolation for die hard fans, be they 
few. The sessions include an “improvi- 
sational” track called “Dementia 7,” that 
smacks of The Cure’s “Forever,” if you 
can believe it. Also featured is the sugary 
and bile-inducing “Molly’s Lips”, and 
“Turnaround,” which is just “Silver” with 
different lyrics. Other tracks include 
“About A Girl” and “Love Buzz” - a 
cover of a Shocking Blue tune, who also 
get credit for Bananarama’s “Venus.” 

Recorded between approximately 
May-June of 1991, it deserves to be 
snooped out if you’re a record collector 
geek like me and it is available on 


various formats, in other words... well... 


just look for it. If not, however, the only 
benefit of this is serious, solid proof 
that, and you may disagree wholeheart- 
edly, almost anyone can do it.0 


Stephen Dohnberg 


DEATH : 
Human 
Sony Records 
rgghh!! Chuck Schuldiner is 
back, this time recruiting Sean 
Reinert on drums and Paul Masridal on 


guitar, both from “CYNIC”. Also, Steve 


Digiorgio displays his mastery of the 
bass, temporarily detached from 
“SADUS”. Chuck screams his way 


through every number while having a 
guitar duel with Paul. Every track is 
thoughtful, interesting, and well worth 


anybody’s cash. Side one kicks off with 
a heavy song, “Flattening of Emotions’, 
then descends into “Suicide Machine’, 
an equally excruciating track. Side two 
is brilliant. Crunching guitars mixed 
with well thought out lyrics provides an 
auditory feast. The songs on this 
album deal with blindness, Siamese 
twins, and the controversial subject of 
killing oneself to escape future pain 
(Euthanasia). All of which makes 
“Human” one.of the best albums I’ve 
heard in a while. | highly recommend it. 


Christian Downie 
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N: | don’t know if there’s anything that’s 
major enough to actually make me 
want to stop making music. | don't like 
“meet & greets”. They’re this hideous 
time that basically—before or after 
shows—you meet people. 

O: What would one find in Nitzer 
Ebb’s junk drawer? 

N: Junk drawer. Uhhmm, actually we 
have got a junk drawer on this tour 
because we've got a wardrobe and in 
the junk drawer we’ve got a couple of 
weights, lifting weights, we’ve got a 
chiropractor’s cushion, we’ve got several 
jewel boxes, and clean socks. We buy 


_a lot socks, we always throw our socks 


away, don’t bother washing them. 

O: Are any of you interested in, or 
engage in any sort of spiritual, 
superstitious, or religious practices? 
N: Me and Bon used to really be into it, 
like really heavily into it when we were 
very young, into the occult, heavily into 
witchcraft. We used to do ridiculous 
things. A lot of rune stones and all that 
tarot reading nonsense. You go around 
talking to trees. We had this— 
[laughs]—we had this big deal where 
there was supposed to be spirits in 
trees so we used to try and meet them. 

O: It wasn’t very fruitful then? 

N: We were about fourteen at the time, 
maybe a bit younger.. We didn't realize 
that all these books we were reading 
and the people we were talking to 
about it were all on major drugs, and 
we weren't. So we’d go out completely 
straight, trying to talk to trees, and we 
didn’t realize that you needed, like a 
skinful of drugs to actually get anything 
out of them. So, we used to really be 
into it, used.to like talking a lot. So, 
we’d go and sit outside the villages that 
we grew up in; outside Chelmsford we 


used to go stay in the woods on 


summer nights, and that sort of stuff, 
trying to get back to nature. Used to be 
into a lot of North American Indian stuff. 
O: In fifteen words or less, what 
would you say your philosophy of 
life is? 

N: “Making every situation as 
complicated as possible” seems to be 
the way | lead my life. But, my philosophy 
in life is “be honest”. 


Cont'd from pg. 11 —LIVE & LOUD 


_O: What’s the strangest thing you 
don’t remember doing? 


N: Strangest thing | don’t remember 
doing. There’s been numerous things 
that | don’t remember. | don’t remember 
kicking the lights down last night in the 
hotel, but apparently | did. 

O: How would you respond to 
people who say that remixing is 
milking a track, that it’s not really 


worth anything? You get fellows | 


like Morrissey saying that “dance 
music has destroyed everything”, 
and by catering to that you’re just 
sort of furthering the deterioration of 
music. 

N: Well, as far as Morissey’s 
concerned, any type of music has been 
killing other music. | think that someone 
who’s written the same vocal melody 
over every song he’s ever written the 
same vocal melody over every song 
he’s ever written is probably killing a lot 
more. Well, remixes used to be fun 
when we started the band, quite unusual 
to be given the opportunity to do it. 
Then it became an industry standard, 
and it is an industry standard now. 
When we feel that we don’t need them 
we don’t have them. For As Is we didn’t 
want them; much to the dismay of the 
record companies, we refused to do it. 
When we did that, then we had people 


say to us “Why didn’t you remix them, 


why didn’t you have other versions of 
them?” So, consequently we only do it 


when we know why we're doing it. For 
“| Give To You”, we did a version of that 
because we’d spent a lot of money 


having an orchestra in; we wanted to 


get the benefit of hearing it. So, that’s 
why there was a remix of “I Give To 
You”. With “Godhead”, then we were 
actually interested in just trying to make 
a different version of it. With “Ascend”, 
because it is much more of a club track, 
we figured it’d be good to get back into 


trying doing club records. 


DISCOGRAPHY - ALBUMS: 
THAT TOTAL AGE 
Mute 1987/Geffen 1987 
BELIEF 
Geffen 1988/Mute 1989 
SHOWTIME 
Mute 1990/ Geffen 1990 

EBBHEAD | 
Mute 1991/ Geffen 1991 


SPIRAL JETTY 
OPERATION WILLIS 
March 31, 1992 
Harpo's Cabaret 


A s OPERATION WILLIS kicked off 
the first song, | thought to myself 
-“Who's the Harpo's sound technician? 
He ought to go back to school!” As | 
conitinued to watch, | knew it wasn’t the 
band doing the bad sound. Jeremy 
Higgs (guitar) ran into bad luck pretty 
early in the first song by busting a string 
but a backup guitar saved his butt. As 
they continued, | noticed they really had 
some kicking tunes. Their lyrics were 
hip and the technical aspect was high 
except that the lead singer, Mark Con- 
nelly-Mendoza, needs to improve his 
vocal strength. O.W.’s stage presence 
was all right, but they were kind of 
bland to watch. | think this band has 
great potential because they aren't 
overhyped and they look like they know 
what the fuck they’re doing. 

SPIRAL JETTY’s lead singer, Michael 
Neufeld, is one hyper dude. He has 
good stage presence, which made up 
for the bored-looking keyboardist and 
the lead-footed bass player. This band 
has a lot of enthusiasm but not enough 


experience. It makes me wonder why 
the band spent so much money on 
recording instead of improving their 
equipment, eg. drumkit. Their sound 
wasn't original because it sounded like 
a lot of top 40 bands. That's probably 
why they are finalists in Rocktoria. This 
band needs technical improvement and 
they shouldn't get the hype they don't 
deserve. 
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Lucifer St. Damien 


SCENE VENT AGE 


By FJasor Flowmwer,y 


Peed and thanks for the great response to the debut of this 
column last month. Despite a few spelling errors, | got the point 
across. No thanks to all those stupid fucking assholes who totalled 7-11 in 
Sidney—you’re a disgrace! And on that positive note..... 

The seven song WEEDSHOVE demo should be out by now; Sunneane 
has quit, and she may or may not be replaced. BIG SOUNDER CHAINSAW 
have apparently broken-up, which Sucks! HUMP will be doing a 7” on 
Scratch Records. It'll feature two songs from the “Grandma” tape and the 
title track from “Snuff Film”; an Lp is also in the works. SUN DOG SUN have 
finished up some new recordings. Speaking of new recordings, 
MALEVOLENCE have finished off a new demo and re-recorded the “Race 


to Infinity” demo (minus. the Iron Maiden cover tune) - they sound great! — 


DRONE will be recording again in the summer and they have new shirts out 
for mass consumption. M.P.A. is currently in limbo as they look for a band to 
split a 7” EP with them, anyone interested? Meanwhile, they'll release a tape 
‘with 28 songs on it which will include some songs that will be on the 7”. Also, 
they’re re-releasing “More Discipline”, which will include bonus live tracks. 


DEBT OF NATURE will soon have shirts available, they’ll play live in July 
and then lose their vocalist. WIRE BASTARD rule! Imagine Steve Albini 
having sex with VENOM. Now, all of CONTEMPT live in Victoria and their 
demo should be out. The SHOW BIZ CD will be called “Maybe It’s Just Me” (| 
think, | hope!). Look for a HANSEN BROTHERS LP. Also, look for a new 
band featuring ex-SHUTDOWN and ex-SOULCHARGE members, Ska-core. 

BAD WALLPAPER are down to a three piece. PEZ are undergoing line- 
up changes. DAYWORLD have a new vocalist and need a new drummer. 
STONEFACE are still together with a new line-up. PINK STEEL “basement 
tapes” truly rule. DISTORTED INFLUENCE did a demo awhile back at the 
Rat’s Nest which got Nastymix Records interested; A new eight song demo 
will be done soon. | forgot to plug LOOTBAG’s shirts last time. COERCION 
#1-is out - pretty great for a debut issue. New STICK FARM shirts are out, 
even though they broke up a year ago. INFUSION OF SIBERIAN 
GINSENG features the original PEZ drummer. SPIRAL JETTY’s tape is 
great. When will that Brainless Produced CD be out anyway? - 


Across the water...an EVAPORATORS 7” is in the works. SUPERCON- — 


DUCTOR are on Boner/Scratch Records. The SMUGGLERS are on 
Popllama Records for at least one LP. Will the SPARKMARKER 7” ever 
come out? CONNECT broke up and ONE POINT EIGHT have formed. GO 
GUY have a new demo out called “80’s Pipe Dream”. TRUK have a demo 
out. SLUDGE and FACEPULLER along with a ton of other worldwide 
bands will be on the French Ripost Records release, “It's Good When It 
Hurts”, a 75 minute CD. FACEPULLER will have their self-produced 30 
minute CD out in a few weeks. 

This months fave blast from the local past - “U.F.O.” by JERK-WARD. 
This month I’m looking for the following: RED TIDE - “Kelp and Salaf; 
PIGMENT VEHICLE - “Hockey Night in Saskatoon’; NEOS - “E.A.D.” ; and 
a “nice” girl. Any information, phone 721-8702 or fax me at 721-8728 
Attention CFUV/Offbeat c/o SCENE VENTAGE. Take care, love yourself, 
and hail Cherie Currie. | 
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THE CAT PEOPLE 
Tuesday, May 12 


7:15 & 9:00 PM 


i WALKED 

WITH A ZOMBIE 
Tuesday, May 19 
72:15 & 9:00 PM 


THE LEOPARD MAN 
Tuesday, May 26 


7:15 & 9:00 PM 


ARTFUL IMAGES OF FEAR... 
TUESDAY NIGHT HORROR 


| FILM INFO: 721-8365 
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Afghan Whigs 
Congregation 
CS/CD 


Olivelawn 
; Sophomore Jinx 


CS/CD 
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Well stocked with C.D. s, 


cassettes, records, t-shirts, 
Yates St. posters, videos and cassette & Goldstream 


382-8422 C.D. carrying Cases. 478-9272 


WE BUY USED C.D.S, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 
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